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Girish Karnad’s Naga-mandala: Sub-ordination Disguises in Myths

Mr . Satish Dnyaneshwar More. g
Assistant Professor, Dept.of English S.P.M.Tatyasaheb Mahajan Arts and Commprce College, Chikhlj
443201, Dist-Buldhana (MS) India.,Email: satishdmore8@gmail.com

Abstract: The myth is one of the prominent tools in Indian English. ]_itexjatur?. In present reseax:ch
paper the researcher tries his metal best to find out, how myth becomes the.mam‘ tool to hcgcmom?s
the woman. Indian woman has been the victim of the double standard of society. How t}.w main
character in the present drama does is being victimized in the hands of male dominated society thgt
ultimately resulted into the ordeal test in which she has to prove her chastity, but the main culprit
remains stainless and aloof. There is no provision made by the shashtras for male counterpart, so they
can easily get away with. Until the era of modem technology and education woman has been meekly
tolerating the burdens yoked by the religion. :
“Drama is a copy of life, a mirror of custom, a reflection of truth.”(Cicero) :
R : (https//www.wisdomlib.org)
Drama is a2 very powerful and influential medium in the literature of English, because it has
the audiovisual medium of expression. Drama is a truthful and mimetic representation of human life
with the combination of real, fictional, art and reality and represents the pictures and characters within
the dimension of space and time. It also combines the good qualities of visual arts and the narrative
poetry. It is a kind of narrative which made visible to the audience. The Indian English Drama began
in the 18th century when British Empire came and strengthened its political power in India. It is
started with the publication 5f Krishna Mohan Banerjee’s “The Persecuted” in 1813. It is a social play
in which the author tries to present the conflict between the East and the West. The real development
of Indian English Drama is started with the publication of Madhusudan Dutt’s “Is This: Called .
Civilization™ in 1871. He also translated Ratnavali (1859) and Sermista (1859) into English, originally
written in Bangla. Indian English Drama exhibited its maturity and genius after a long period in the
“Myth is a folklore genre consisting of narratives that play a fundamental role in a socicty,.
such as foundational tales or origin mvths. The main characters in myths are usually non-
humans, such as gods, demigods, and other supernatural figures. However, others also include
humans, animals, or combinations in their classification of myth. Stories of everyday human
beings, aithough often of leaders of some type, are usually contained in legends, as opposed
to myths. Myths are sometimes distinguished from legends in that myths deal with gods,
usually have no historical basis, and are set in a world of the remote past, very different from
that of the present™, (httpl://en.wlldpedla.org/wﬂd/Myth) :

In the ancient scripter’s Myths are used to explain a social, religious and  cultural set up of
society, religious hegemony, attribution of the subservient role for the woman and a certain section of
the society. As drama is said to be an imitation of an action, in the western world it has been mostly
used for the sake of entertainment but in India jt has duel purposes one is for cursorily entertainment
:'md the root cause for the hegemonic establishment of a certain class over the other. And the woman
is the casiest target to be fallen victim for this hegemonic tradition. In the present paper the focus is
given on the suffering of an innocent woman in the hands of her own husband and the
Bome certain characteristics of myths are found and those i si
story of drama, like the appearance of God and Goddesses, fStiper human

human suffering but ultimately rewarded that accor, ding to th qualities, magical power,
; £ S SO

e beliefs is a justice to the wrongs have
lessons are given by putting the

been done for the long time or till towards end of the life
worman at its cenfre. g

%
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In the present story, the woman i herse <
the inexhaustible lore of m A pa.rabh;cn tzixsnd lcgm ?:agvcrgc of c:l)dmx;::_ n:ad dzng;;;m doubt
immcnSc“scopc for the Indian mﬁm“‘sm‘ﬁuy’ pattern our culture offers

Myth, at all evcnxs,lsrawnmcrial,whichcanbethctmﬁof!iwrzzm'c”ﬁagh{mdzhis

not only about the male difficulty to trust and love women, it scems to be zbout the
socialization process of both men and women, particularly in the Indian society, where
marriages is more often than not the first experience of sex znd love for most people. The
male assumption of keeping full control over the body, sexuality and virtue of women through
the insinuations of family and values like chastity are mocked in the story”. (pp.229-230)

3 The concern of the paper is to explore the role of myth znd the difficulties faced by womsn in
society which has been largely dominated by male gender. Since, the ancient time education had been
the maid servant of the upper caste people and was not deliberately taken to the large section of
society. Especially the narratives are made in favor of the importance of the mythical stories that
haunted the mind of the people for centuries, and compel them to be relied on these stories. But 2s far
asthcuscofmythiswncanedinﬁmxmumrmnydxamﬁmmkcmeofﬂ:ism)nbmybdlmy
that result into the opening up the new dimension for discussion. The overall presentation of woman
character in “Naga-Mandala” is a paradigm of suppression and oppression in the hands of her destiny
that has been decided by male hegemony. Rani, the main character of the dramz is shy and threshold-
bound woman; she plunges herself into the mundane life. At the early age, she gets married and with
the new dreams of married life she enters in her law’s bouse, but, suddenly her dreams seem to be
vanished as soon as her husband locked her from outside and goes to the concubine. Karnad shows
the predicament and inability to reach out to main cause of negligence from her husband only when a2n
old woman character from the drama brings the reality to her potice in the next morning Rani gets
shocked but meekly serves her husband; she does not revolt against the double standard of the society.

Rani, is told on the very first day of her marriage by her husband that he will come only once
in a day for lunch and, she has to keep his lunch ready.

He said that,

“Well, then, I’ll be back tomorrow at noon. Keep my lunch ready. I shallf eat and go™
Rani’s isolation leads her to reveries in which she questions Appanna and gets answer from an eagle.
There she craves for parental affection. This shows the universal feeling for 2 child and Rani”s quest
.forcompanionshipﬂombcfsubconsciousmind.mmythismedasatodwmthem
mdwrmmmﬁcﬁmgimﬁmbmmmmmymhhammbywﬁcbshc
isbchgmppmswdmdwnﬁncednmmmiscqumimsagahmﬁrm}hyofwwm
thccrysﬂ]clcarhcgmmnicchmactaisﬁaofmyﬂ:exbibﬁsﬁmmafoﬂm
1. Gender Discrimination:

Man and woman are the two sides of a2 same coin and are very important for the harmony

andpmcﬂlllifcthatcanhnmsivelyaﬂ’cmﬂ{cs@?lt{aazfsmdsctoftjﬂa;bmamnxz{n
cnwrsshcisrcjxwdonmcbasisofgmdadWMOfmueqmlmshgg
commanded to be in the house zlone. Towaitandp‘mpa‘rcafoodfct’bahmtm:db_m:hcsiﬂe
dw.amemtmmmjmmmmmmmmmmmm
girl is left neglected. .
o rngsmwﬁmmmmmmmmg s
mmamalsmcsecmwher_wnensmmmp'mmmwmmmws
isi i the newly married bride locked into the house. She knows his
visit to his house where she meects y % ) . SRR

i isi :ne. so she offers magical roots in order to get rid of concubine’s spell and
habitual visit to the concubine, 50 S e £ s e
wmw;bﬁrhappymarﬁcdbfc:Bmmfm _cobﬂ’ drinks _apw - oot paste
which is mixed in the curry and falls in love with Ram.??zga(wh:)‘mkm s house every
. 3 P 2 and so she gets pregnant which paved theway for her lasband” =
night in the disguise of Appanna ; > B o “

2 - of havin committed adultery. Finally Rani compels 10 prove her chastity
suspicion and he thinks her s 3 nake ordeal™ and she instzoely understands the words
either by holding red hot iron or performing “Snake :

spoken by the Snake in disgniuofwhwmmwmcm’m Mkm

among the myths prevailing in that village 10 prove woman’s purty mdd:smy
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A, Projection of Naga in the form of Appannas

Naga"s visit to Ranl consoles her from isolation and mental distress and his way of speiking
mives her solace from her agony and anguish, Though Nngn knows that Hani is not his wife, je
indulges with her physically. When, Rani is Improegnated that sarns her the name of s whore,

The magic of the mystical roots bring a turning point in Rani’s life, Naga disguises himsels
into Appanna every night and make a love for her, As time passes the love of Naga brings Rani «t the
critical juncture, by making her pregnant, On the one hand Rani unknowingly commits adultery but g
u human being, she has right to long for her husband’s love that Naga offers her that the very fact is
rejected by the male dominated social structure, Some critics observe or believe that sooner or later
Rani comes across with the incidences of finding the reality of Naga but she ignores it purposely
because she is deepen in love with him except his disguised avatar,

4. Double standard of society:

The confinement of Rani is remained unknown to the rest of the villagers except Kurudava
and her son who comes forward to help her and gives magical roots, Due to that magic of the root
Naga living nearby fulls in love with her. Since then every night he transforms himself into Appanna
comes to Rani and the result of that Rani gets pregnant. Hearing this news of her pregnancy the
chauvinist Appanna gets angry and drags Rani by her hair to the village panchayat for justice.

The two traditional ordeals are put forth to Rani for proving her chastity and purity one is
“Snake ordeal” and other is “Holding red hot iron”. Appanna commits adultery deliberately but no
any ordeals have been suggested for him cause the gender inequality in the ancient religious text of
which the myths belong. WhenRani  is brought before the elders for chastity test she chooses

snake ordeal to prove her chastity. She plunges her hand into the ant-hill and pulls
out the cobra and says, : . '
©  “Since coming to this village, I have touched by this hand, only my husband

and this cobra. If I lie, lct this cobra bite me.” (pp.58)

Holding red hot iron is another myth followed in that village. At last the village panchayat
holds Rani’s purity.and placed her at the position of Goddess. Here the writer Girish Karnad brings
everybody’s attention to this discriminatory and unparallel demeanor towards woman, who suffers
from the agony and predicament. On the one hand she is held as a goddess and on the other a whore.
Conclusion: e e i

Myth is an effective tool which Karnad dexterously uses to eradicate the socio cultural =
events of preventing woman from freedom in male dominated socicty. With this, Girish Kamad
beautifully carves an image of innocent and neglected woman who suffers in the hands of destiny and
male counterpart, Village panchayat demanded ordeals to prove her chastity and purity while her
husband remains free from all bondage and responsibilities of mundane life. Being a regular visitor to
concubine, Appanna is not blamed and asked for any clarification which clearly indicates a sign of
patriarchic mind set of socicty. The strange behavior of Appana leads Rani to uncertainty and fear but
no one cares about it. When the question of chastity arise the village Panchayat appears on the scene
that also a kind of discrimination or a mechanism to protect the man from any blame and makes him
free for any kind of adultery; it means permission is given to him without any stumbling blocks.
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